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The Church of Buckland S. Mary. 

 

HE Church of S. Mary, Buckland, is an entirely new building, of the same width as the 
old Church, but longer at the East and West. The old Church was of the period of 
Henry VII. Coins of the time of Edward were found among the foundations, but the 

only record of an earlier Church is a broken Norman Cross now in the Church yard. There is a 
list of the Rectors on a board in the lower vestry, taken from the registers at Wells, which dates 
back to 1318. This was in the reign of Edward II. The present church was built by the Rev. J. E. 
Lance, Rector, assisted by a donation of £2,000 from Mr. and Mrs. Henry Porcher, and gifts 
from other relations. The Parishioners gave £500, besides assisting in drawing the materials. The 
architect was B. Ferrey, Esq., of London, and the builder, Mr. H. Davis, of Taunton. The style is 
of the 14th century decorated Gothic. The first stone was laid on July 26th, 1853, and the 
Church was consecrated on August 28th, 1863, by Lord Auckland, Bishop of Bath and Wells, In 
the afternoon of the same day the sermon was preached by the Rev. H. P. Liddon, Canon of S. 
Paul’s. 

The church is built of flint, with Ham hill stone dressings. There are expressive carvings 
in Ham stone all round the outside. The East window has a Bishop and a King, representing 
Church and State; and at the corners of the. East gable are figures, one bearing wheat and grapes, 
the other, first fruits, symbolizing the Eucharist and Almsgiving. At the West gable are a stag and 
a bull, being the crests of the Popham family, patrons of the Rectory, and of the Lance family. 
There are some quaint gargoyles, which are ornamented water spouts and the ends of gables. 
They are generally ugly figures, representing evil spirits flying from the Church, or heretics 
outside the Church. Above the porch arch is a figure of our Blessed Lord with His hand raised in 
the act of blessing. It is carved in Caen stone by Mr. Forsyth. It symbolizes Christ as the Door, 
and He is blessing all who enter. The Porch has a vaulted roof of Bath stone, supported by four 
Angels in the attitude of devotion as guardians of the Church. On the step into the porch is the 
text, “Prepare to meet thy God.” 

 

The Chancel. 

The height is 31 feet, the length 33 feet. The three stained windows are by O’Connor. 
The East, window has five lights, and represents, in the lower part, the Scourging, the Bearing 
the Cross, the Crucifixion, the Descent from the Cross, and the Burial of our Blessed Lord. The 
upper part represents Him seated in glory with the Saints and Martyrs around Him. Amongst 
them may be distinguished S. Stephen with stones in one hand and the palm of martyrdom in 
the other, S. James with a sword, S. Peter with the keys, S. Paul with a sword, S. John with a 
chalice, the Blessed Virgin, S. John the Baptist, S. Lawrence with a gridiron, S. George with a red 
cross shield, S. Catharine with a wheel, and S. Agnes holding a lamb. Beneath the window is the 
inscription, “To the glory of God. An offering from my much loved sister, Mary Turner. J. E. 
Lance, 1857.” 

The North window represents the Resurrection, with the inscription, “Erected by Henry 
Porcher, to the memory of his sister, Madeline Lance.” On the sill of the window is a brass with 
the following inscription, “In a vault beneath are the sacred remains of Madelina Louisa Lance, 
who deceased March 26, 1839, aged 35. Also those of her infant, Reginald Strathallan, who 
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deceased March 29, 10 days after his birth. They were buried on Easter Day, 1839. In the same 
vault are placed the remains of Harriet Amelia Lance, who deceased April 9, 1831, aged 7 
months.” When the Church was built these remains were removed here from the Churchyard. 
Underneath the window is a beautiful monument in memory of Madelina, Louisa Lance. It 
represents a coped tomb, from which the mother and infant are rising at the sound of the last 
trumpet. On the border of the tomb is, “I believe in the Resurrection of the dead.” It was 
executed by Mr. Forsyth, and the idea was taken from a monument near Berne, in Switzerland. 
The South window represents the Ascension. Underneath it are three sedilia, of Ham hill stone 
and alabaster, copied from Isle Abbott’s Church. Outside, underneath this window, the Rev. J. 
E. Lance is buried. The credence table is between this window and the East end. It is of Ham hill 
stone, with marble pillars and white lias capitals. Unfortunately, when the Chancel was coloured, 
the credence table was included, against the wish of the present Rector. 

The late Rector, the Rev. J. E. Lance, had long wished to erect another Reredos, as the 
one originally there was not at all equal to the rest of the Church; but he was not able to satisfy 
himself as to what should be done, so that it was left for others to erect it to his memory. The 
limited height and other circumstances made it a difficult matter. The present Reredos was 
erected in 1888, and was designed and executed by Mr. Forsyth. It is of different kinds of 
alabaster, and Italian, Devonshire, and Welsh marbles. In the centre, the Lord’s Body is on the 
ground, leaning against the Blessed Virgin, who is looking over Him; and behind her an Angel, 
supporting her. At the feet of the Body is an Angel, holding the Lord’s left hand. On the North 
and South are two Angels on each side, floating in the air, worshipping. The Body symbolizes the 
Eucharist, and the Angels, their presence and ministry during the Celebration. The two Altar 
lights symbolize our Lord as the Light of the world, also His two natures, the Divine and 
Human. These two lights are of the most ancient and primitive use, and were continued in the 
English Church at the Reformation. They ought only to be lighted at the Celebration of Holy 
Communion. Their disuse in some churches has been caused by the irreligious desecration of 
churches at the time of Cromwell’s rebellion, and by neglect, and, in some cases by poverty; but 
there is an order extant, that in the last case one light might be used, which would still contain 
the primary symbolism of Christ as the Light of the world. 

Below the Angels, are the emblems of the Passion, and under these the inscription, “To 
the glory of God, and in memory of Rev. J. E. Lance, Priest, 55 years Rector of this parish, and 
builder of this Church.” The steps and the pavement inside the sacrarium are of Devonshire 
marbles. 

The low screen, dividing the Chancel from the Nave, consists of arches of different 
alabasters. This formed the upper part of the old Reredos, and it is encased in Welsh green 
marble, which is of extreme hardness, and is generally only used for small round columns. The 
screen corresponds to the veil of the Temple through which only the High Priest entered. This 
veil was rent at the Lord’s death, therefore the gates of the screen are opened for all who will 
come to the Altar. There are three steps into the Chancel, which, being together and forming one 
set, symbolize the Trinity in Unity. There are also three steps in the Sanctuary, to the Altar. 
These also symbolize the Trinity, but, being separated, they denote the distinction of the 
Persons. The screens between the Chancel and Transepts are very handsome, of Ham hill stone 
with marble columns, and white lias capitals. The depth of the carving of these screens is to be 
admired, as indeed is the carving all through the Church, both of wood and stone. The choir 
seats are of oak, beautifully carved, The two West end seats for clergy were added in 1888. Three 
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Angeli in stone support the arches of the oak roof. Those on the North are in attitudes of 
devotion, those on the South with musical instruments, symbolising that Angels take part in the 
praise and worship of the Church below. 

The walls of the Chancel are carved in diaper on the Bath stone. This diaper work was 
coloured by Mr. Aldham Heaton, of London, when the reredos was created. The columns of the 
Chancel arch are in stone from the Quantock Lodge quarry. It bears a polish and looks like 
marble. Above the Chancel arch, towards the nave, is a red Cross painted on the stone. 

The Transepts. 

The North Transept contains the organ, built by Mr. Sweetland, of Bath. It was 
presented by the Rev. W. H. Turner. The corbels in this Transept are beautifully carved. The 
South Transept is used for the Altar cloths and linen. In it are two carved corbels, supporting the 
lean-to roof. 

The Aisles. 

These are 53 feet long by 121 feet broad. The North Aisle contains four stained windows. 
The window to the East represents our Blessed Lord and S. Mary of Bethany, with a scroll 
bearing the words, “Mary hath chosen that good part, which shall not be taken away from her.” 
Below are the words, “Mary sat at Jesus’ feet and heard His words;” “So He bringeth them unto 
the haven where they would be.” A brass on the sill of the window records, “In memory of Ann 
Goswell, who for 40 years was a devoted servant and faithful friend in the family of the Rev. J. 
Edwin Lance. She deceased January 25th, 1878.” 

The next window contains two figures of Faith and Charity. Round the head of Faith are 
the words, “Gratia enim estis salvati per fidem” (by grace ye are saved through faith); round the 
head of Charity, “Caritas nunquam excidit,” (charity never faileth). In the tracery at the head of 
the window are the Cross, Anchor and Heart, the emblems of Faith, Hope and Charity; and 
beneath, “And now, Lord, what is my hope? truly my hope is even in Thee.” The brass on the sill 
has, “In blessed memory of Sarah Percher, who deceased December 8th, 1869, ætat 73. Widow 
of Henry Porcher. She contributed munificently towards the rebuilding of this Church.” 

The next window represents the works of mercy in S. Matthew xxv. Above is the taking 
in of the stranger, the feeding of the hungry, the clothing of the naked; below, the visiting of the 
sick, giving drink to the thirsty, visiting the prisoner. Above the whole is our Lord seated, with 
the words around Him, “Inasmuch as ye did it unto one of the least of these my brethren, ye did 
it unto Me.” Beneath is, “The righteous shall be had in everlasting remembrance.” The brass on 
the sill has, “To the blessed memory of Henry Porcher, who contributed munificently towards 
the building of this Church. He deceased November 19th, 1817.” This window is larger than the 
others, being opposite the South door. 

The next window represents David giving instructions to Solomon at the building of the 
Temple. In the tracery are tools used in building. Beneath is, “And David said unto Solomon, 
The Lord hath chosen thee to build an house for the sanctuary. And David gave to Solomon the 
pattern of the house.” The brass on the sill has, “This window was presented to the Church by 
Henry Davis, builder. He built the Church, and completed the work in 1863. On the 28th of 
August in that year, the Church was consecrated by Lord Auckland, Bishop of Bath and Wells. 
O how amiable are Thy dwellings, Thou Lord of Hosts.” 

The five corbels represent the Prophets, the four greater in the centre in one group, the 
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twelve lesser on either side in groups of three. 

The South Aisle has one stained, window. The subject is S. John in the Island of Patmos, 
with a scroll over his head, on which are the words, “I heard a voice from Heaven.” Opposite to 
him is an Angel bearing a scroll with the words, “Blessed are the dead which die in the Lord,” 
which words S. John has written on the tablet in his hand. In the tracery at the head is S. John’s 
emblem, the eagle. A brass on the sill has, “Thy will be done. In loving remembrance of Clara 
Lance, who on July 28th, 1879, died in the Lord, and her works do follow her, works which 
God, for Jesus Christ’s sake, has graciously promised to accept and reward.” 

Over the South door is a figure, in Caen stone, of the Blessed Virgin Mary, the patron 
saint of the Church, with the Infant Jesus in her arms, beautifully carved by Mr. Forsyth. The 
position of this over the entrance door symbolizes our entrance into the Church, the Body of 
Christ, by the Incarnation. 

The five corbels in this aisle represent the three Maries at the east end, then Zacharias, 
Elizabeth and S. John Baptist, our Lord as a youth with S.S. Mary and Joseph, Simeon and 
Anna, Martha, Mary and Lazarus. 

The Nave. 

The height is 45 feet, the length 80 feet, the breadth 20 feet it is divided from the aisles 
by four arches with handsome clustered columns, the capitals of which represent fruit, flowers 
and birds, and the string course round the arches is terminated with beautifully carved corbels. 
Above are painted sentences from the Te Deum. 

In consequence of the absence of clere-story windows, a space is produced above the 
arches, which with two on the wall west of the arches, makes six spaces on each side. These are 
filled with canopied niches containing figures of the twelve Apostles, carved in Caen stone, by 
Mr. Earp. The figures were gifts of friends. The pitch of the roof is improved both inside and out 
by the absence of windows, and in this case it has suggested the introduction of the twelve 
Apostles. 

The Pulpit stands on the north side, and is chiefly of Ham stone, with columns of stone 
from the Quantock Lodge Quarry. The capitals are of white lias. Around are five niches 
containing figures, in Caen stone, by Mr. Forsyth — our Blessed Lord in the middle holding the 
orb, and the four Evangelists with their symbols, S. Matthew with the winged man, S. Mark with 
the lion, S. Luke with the calf, S. John with the eagle. This symbolises that the preaching is that 
of the word, and as recorded in the Gospels. The pulpit of S. Mary Magdalene, Taunton, was 
copied from this. 

On the South side is a brass Lectern. 

In the middle is a Litany Desk which was given as a memorial of the Mission held in the 
Parish in October, 1893. 

The seats are of oak, those in the nave being moveable. The bench ends in the aisles are 
carved with flowers and foliage. 

The Church is lined with Bath stone ashlar, separated from the wall. 

The Font is at the West end, and is of red sand stone from Williton, supported by 
columns of polished stone from the Quantock Lodge Quarry, with capitals of alabaster from 
Watchet. The bowl is an octagon, and on the sides are alabaster medallions of the heads of the 
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four Evangelists, alternated with the Baptism of our Lord, Christ blessing little, children, His 
giving the commandment to the Apostles to baptize, and S. Philip baptizing the Ethiopian 
eunuch. 

The octagon shape is symbolical. Seven is a perfect number, and is made up of three, the 
Trinity, and four, the four quarters of the world. The world added to the Trinity symbolises the 
influence of the Spirit of the Godhead in the world, seven therefore symbolizes the Church on 
earth. One added to the seven completes the octave, and symbolizes the Church in her 
triumphant state; and the whole symbolizes the truth that Baptism introduces us into the Church 
on earth, and makes us inheritors of the Church hereafter. Also the cover pointing upwards 
symbolizes the same truth, our entrance into the Kingdom of Glory by Baptism. The cover is 
made of oak from the old Church. The font was the gift of Mr. Davis, the builder. 

The windows at this end of the Nave refer to Baptism. The one light window has the 
Baptism of our Lord; the two light one, Noah and his family entering the Ark (I. Peter iii., 20, 
21). 

The window in the tower represents the children of Israel crossing the Red Sea, and 
above in the tracery are several of the plagues of Egypt. The inscription under the window is, 
“This window was given by Charles Edward Lance for the love of God and of the Parish of 
Buckland. The Pastor’s third son. October, 1862.” The window is by Clayton and Bell. 

The West window is of six lights. The subject is the last Judgment. In the two centre 
lights are, our Blessed Lord Rested, and S. Michael, the Archangel, standing with a pair of 
balances in his hand. On the right side are the Apostles, and on the left the Prophets, sitting as 
assessors. Below, in the centre, are Angels with trumpets, on the one side driving the lost into the 
fires of hell, on the other heralding the saved into the joys of Heaven. The inscription is, “To the 
glory of God. An offering from my esteemed and greatly loved brother, W. TI. Turner, B.D., 
late fellow of Corpus Christi College, Oxford, and Rector of Trent. 1857.” The window is by 
Messrs. Clayton and Bell, and is in some degree copied from one of the windows in Fairford 
Church, Gloucestershire, supposed to have been designed by Albert Durer. 

The Church is roofed throughout with oak, much of which was grown in the parish. It 
was seasoned for several years, and to secure its being free from sap, only three rafters were cut 
from each tree. The hammer beams in the nave and the cornice are richly carved, and 
exceedingly massive. It is said to be one of the best modern roofs in England. 

The Tower is 13 feet square inside, and the height is 71 feet to the top of the battlement. 
It is at the West end of the South aisle. The roof is pointed, and is 14 feet high. There is a peal of 
six bells. The five bells in the old Church were re-cast, and the tenor bell, weight 18 cwt., was 
added. The inscription on the fifth bell is, “Come when I call both great and small. John Tratt, 
Clement Richards, wardens, 1707.” On the other bells, “G. Mears and Co., founders, London. 
John Pyle, John Wyatt, churchwardens, 1861.” 

The lower part of the Tower is used as a choir vestry, and the West door is in 
consequence closed, except on special occasions. The roof is vaulted, in Bath stone, supported by 
corbels of Angels guarding the entrance, as in the porch. The roof of the tower being pointed 
symbolizes that the House of God leads the worshippers from Earth to Heaven. 

There is a shaft of a Norman Cross which is now placed on the right hand of the Lych 
Gate. The new Cross is of Ham stone, with a carving of the Crucifixion by Mr. Forsyth. It was 
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erected in 1880. It is floreated, which symbolizes the Resurrection, through the Cross, and 
reminds those who pass by to worship, that the bodies in the graves around will rise again to life. 

 

 
 

The world builds dwellings for her mighty men, 

And in them mirth and song abound. 

Joy, if in some, the heart loves better things, 

And before pleasure, GOD is found. 

 

These joys and dwellings are but for a day, 

Joys end, when men to dust return, 

The palaces will vanish into air 

When fire all earthly things shall burn. 

 

Then, Holy Church shall rise to glorious life, 

And GOD’s own House in Her firm walls 

Proclaims the truth, Her praise and worship lasts, 

In bright and everlasting halls. 

 

“Now I have prepared with all my might for  fox the house of my God.” 

1 Chronicles xxix. 2. 

“I will not sutler mine eyes to sleep, nor mine eyelids to slumber : neither the temples of 
my head to take any rest; 

“Until I find out a place for the Temple of the Lord: an habitation for the mighty God of 
Jacob.” 

Psalm cxxxii. 4, 5. 


